
KINDS OF MONUMENT
Contemporary artists and the idea of monument

Thursday

05.19.16 
FEMALE VIDEO ARTISTS AND THE WAR: 
CONTEMPORARY LEGACIES OF THE CONFLICTS 
AND THE ROLE OF WOMEN IN PRESERVING OUR 
COMMON MEMORY  

ARTWORKS BY:

Marina Abramovic – Dangerous Games

Natalie Vanheule - Burning Eyes 

Vanessa Gageos – Black Hole 

Victoria Lucas – Conflict 

Estabrak Al Ansari – State of Humanitarian System 

Anne O’ Callagan - Erasure 

A special talk with the artist and researcher Victoria 
Lucas will take place (introduction by Giulia Di Paola 
and Federica Ceci), critical comment by professor 
Tiziana Migliore.

Thursday

05.26.16 
WARS AND THE CREATION OF NATIONAL 
IDENTITIES: THE IDEA ON NATION THROUGH 
BUILDING COLLECTIVE IMAGINARIES. 
MILITARISATION OF CIVIL LIFE AND 
TECHNOLOGICAL RISE AS HERITAGES OF THE 
GREAT WAR

ARTWORKS BY:

Caroline King – Peripheral Vision 

Kaveh Abbasian - The Chronicle of Triumph 

Michail Hustaty and Lenka Kurikova  – Who want to 
belong in my country? 

Daniel Dajmo – Shogomon’s

Daniel Wechsler – Make War; Little Boy 

Parvez Imam – The insignificance of being 

Sarawut Chutiwongpeti – The Critical Time of the 
World Civilization 

A special talk with the artist and researcher Kaveh 
Abbasian will take place (introduction by Giulia Di 
Paola and Federica Ceci)

h.

5.00 p.m.

h.

5.00 p.m.

VIDEOART EVENT AT THE 
CULTURAL FLOW ZONE

All around the world, the idea of monument contains 
a strong ambivalence: besides being a symbol and 
a marker of memory, it means something 'epic', 
something 'rhetorical', which suggests a 'static' and 
'monolithical' memory of the events.

According to the recent studies by Dr. Paolo Fonda -the 
Director of the Psychoanalitic Institute for the Eastern 
Europe-, the building of a monument often responds to 
a particular need of a community, which is hidden in the 
unconscious: the need to 'lock' the pain of the war in a 
materical-physical body (the need to 'materialize' the 
trauma in a stone). 

That is why, in the opinion of several architects and 
psychologists, most of the monuments have square and 
angular shapes (like triangles, and sharp-cornered tip: 
shapes that seem to reject the human body and to hurt 
the eyes of the observer), and they are usually made up 
with cold and inorganic materials. 

In order to be useful in the grief's recovery process, it is 
necessary for the monument to be 'connected to life', 
in a way or another, in order to carry the person who 
observes to a positive alignment of its ‘internal objects', 
revealing and facing the trauma in a real intimate way 
and being connected to the universal experience of 
those who lived the war (event capable of crossing 
the measure of life of those who have faced it directly, 
transmitted even after the death of the individual, 
shaping the cultural identity from generation to 
generation). 

In contemporary times, the artists, as individuals 
capable to lead us through a universal symbolic 
language, have expressed important contributions 
related to the theme of the monument/memorial, 
creating a contact with the aesthetic experience and 
with the signification processes throughout their artistic 
work. 

Far from the desire to give an encyclopaedic reading 
on the subject of the monument, the exhibition wants 
to underline the thought of contemporary artists on 
this subject. The artistic community has produced deep 
reflections (sometimes even provocative) on the role 
of the monument today, leading to the creation of new 
modern functions and ideas of monument: the aim of 
the exhibition is to bring light to the contribution of 
artists in this evolutionary process, looking for those 
works of art that have had the capacity to re-discuss 

the idea of memorial/monument. 

Starting from reflections which are sometimes 
provocative, sometimes eschatological (see Juan 
Alberto Negroni’s work), or from the definition of 
a monumental feature who works by subtraction 
or opposition, radically changing the nature of the 
material used and its perceptual effect (see Cai Guo-
Qiang’s Transparent Monument), sometimes reaching 
experimental orders of magnitude, then hypothesizing 
their importance in the monumental rhetoric, or even 
assuming a complete de-functionalization of the 
monument (as in the case of Ciprian Homodorean’s 
Arcus non Triumpalis), the artist suggests and offers 
a mosaic of new possibilities of analysis related to the 
monument. Among the artists of the world, there are 
those who come to evoke vital and organic elements 
inside the monument in order to give a 'living' meaning 
-as in the Hall of Remembrance in the Hiroshima Park, 
or as in the case of In-Cubo by Joshua Cesa, both works 
that echo to liquids as the essence of memory, which is 
interpreted, in fact, as fluid.

There are those who reflect on what are the memories 
that deserve to be remembered, who pose a shroud 
on the collective painful memories, or on a devastated 
land (see the Cretto di Gibellina by Alberto Burri, or 
Leftovers, by Louis Camnitzer), someone sees national 
and economical interests or responsibility in the idea of 
monument (Bernd Trasberger), someone as a chance 
to enhance his landscape/context (Robert Smithson, in 
Proposal for a Monument on the Red Sea) and someone 
who sees it as a personal and intimate matter (see 
Monument- Odessa by Cristian Boltanski), coming 
to make it fragile, more than a human shadow (Klaus 
Pinter). 

ARTWORKS BY: Juan Alberto Negroni, Cai-Guo-Qiang, 
Ciprian Homodorean, Joshua Cesa, Riccardo Tosetto, 
Alberto Burri, Louis Camnitzer, Cristian Boltanski, 
Klaus Pinter, Robert Smithson, Bernd Transberger, Pete 
Treglown.

Vernissage: May, the 12th, h. 6.00 p.m. talk with the artist 
Juan Alberto Negroni, the artist will presents his work 
between Portorico and the US.

Introduction by Professor Ricciarda Ricorda, critical 
comment by Dr. Julieta Gloria Zarco.


