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Move Along, Nothing to See Here
(On Ciprian Homorodean's work)

by Razvan lon & Rose Marie Barrientos

Mercedes Benz, 2013, lambda print & gold painting, 59,4 x 76,7 cm. Courtesy of the artist.

If the moral of the time is now one of
pleasure, of happiness of the individual,
then survival lies under a question mark.
Should there be nothing left of the citi-
zen’s sense of morality, should we be de-
void of the feeling that we ought to be able
to fight in order to keep our chances for
pleasure and happiness, then we are both
bright and decadent (Raymon Aron). A so-
ciety of spectators empty of feedback, in-
vulnerable to indiscretion and abuse, a
pensive society with diminished chances
of constructing and progressing.

Ciprian Homorodean presents a body of
works that, despite their diversity, delin-
eate accurately the path of this young
artist. Homorodean uses different media
to approach his subject matter, steadily
building a coherent esthetic vocabulary.
His training as a sculptor is noticeable in
his works, as is his grasp of the Beuysian
notion of “social sculpture”. He reconciles
successfully the conceptual and visual

components of his projects, tending
equally to form and content. His works are
deeply rooted in personal experience,
bringing into play childhood memories
and observations together with actions
and perceptions arising from his present
daily life. This explains why he often
smudges the boundaries that separate
real life from art.

Homorodean's interpretation of the world,
however, is not the main subject in his art.
Nor are the single events that have in-
spired him so far. His focus is not on an-
ecdotes but on patterns; his works bring
into view stereotypical figures and situa-
tions, human categories, circumstances
and stories we’re all familiar with, even if
from afar. In a manner reminiscent of the
19th century caricaturist Honoré Daumier,
irony occupies a central place in his ap-
proach of art. He’s not afraid to put the fin-
ger on the wound, but Homorodean
manages to temper the French artist’s bit-

terness, replacing it with empathy and a
good dose of self-derision, occasionally
introducing himself within the work in
order to incarnate the very target under
“attack”. Several of his works emphasize
his irreverent slant and his use of humor
as a necessary escape valve for the un-
derlying feeling of despair that is at hand.

The debate concerning the disruptiveness
of concepts that art employs to legitimize
its position, be it self-directed, or submis-
sive — in Jacques Ranciére’s interpreta-
tion — that defines the political art, on one
side, as a policy of “autonomy” (the artists’
struggle to be recognized as practitioners
of an autonomous discipline, with the en-
tittement for a privileged position, de-
tached within the society) and on the
other side, a policy of “heteronomy” (the
battle of art itself, yet, to fusion with the
social reality, to consume the society as a
compliant material that can be organized
according to artistic conventions) is a pro-

tracted process. Or as he himself notes,
“a critical art is (...) a precise negotiation
(...) this negotiation must hold on to some
of the tension pushing the aesthetic expe-
rience towards the reconfiguration of col-
lective life and to some of the tension
pulling out the force of aesthetic sensitivity
from different realms of the experience,
as well as the eternal undulation of the
artist to be sometimes inside the social,
sometimes outside it, according to the
benefits/contexts, it introduces the idea of
a discontinuity alongside the social which
permits the creation of ruptures.”

Somewhere action must appear in direct
relation to its antonym: non-action. Trac-
ing Hegel back, it can be stated that
knowledge and action cannot be dissoci-
ated and from this perspective reality has
completely the characteristic that Kant
had conferred to life and art only, that pur-
poseless finality that merges action and
knowledge. The method to analyse reality
is not pure logic, the classic one, but the
dialectic, aimed to reveal opposing sides,
and history, which records the evolution of
things in the contradictions pressured re-
ality.

Fusing the banal and the strange, the
solemn and the frivolous, the reasonable
and the absurd, Ciprian Homorodean ex-

plores the esthetic, poetic incoherence of
human society in everyday life. Through
art, he composes a hyperbolic, yet hon-
est, image of our social fabric, presenting
us with a portrait of our collective experi-
ence that is, ultimately, profoundly political
and universal.

Ciprian Homorodean shows that contem-
plation is not an action. It is expectation
as an action, societal regress, individual
indifference. He shows us that the transi-
tion from the contemplation of a situation,
from its representation, to constructing sit-
uations must be undertaken immediately,
without further delay. Conversely, we will
contemplate a condemned society.
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We the Living, 2012, marble, 50,8 x 15,5 x 1,8 cm. Courtesy of the artist.
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Daca morala este acum morala placerii, a
fericirii indivizilor, si nu virtutea cetatean-
ului, atunci supravietuirea se afla sub
semnul intrebarii. Daca nu mai ramane
nimic din datoria cetateanului, daca nu
mai avem sentimentul ca trebuie sa fii ca-
pabil sa te bati pentru a-ti pastra sansele
de plécere si de fericire, atunci suntem
intr-adevar in acelasi timp stralucitori si
decadenti (Raymond Aron). O societate
de spectatori fara reactie, imuna la indis-
cretie si abuz, o societate contemplativa
isi reduce sansele la constructie si pro-
gres.

Ciprian Homorodean realizeaza lucrari
care, in ciuda diversitatii lor, arata cu pre-
cizie calea sa ca artist. Utilizeaza medii
diferite, uneori neobisnuite, pentru a pune
in dezbatere subiectele alese. Formatia
sa de sculptor este vizibila in lucrarile
sale, asa cum este intelegerea sa
(Beuysiana) a conceptului de "sculptura
socialad". El reconciliaza cu succes com-
ponentele conceptuale si vizuale ale
proiectelor sale, cu atentie egala pentru
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Red, Blue or Yellow, 2013, video and video stills, variable dimension.Courtesy of the artist.

forma si continut. Instalatiile, perform-
ance-ul, imaginile, filmele sale sunt adanc
inradacinate in experienta personala, uti-
lizand amintirile din copilarie si observati-
ile sale cotidiene. De multe ori el
"mazgaleste" granitele care separa viata
reala de arta.

Dezbaterea disruptivitatii conceptelor pe
care arta le uzeaza pentru a-si legitima
pozitia, fie ea autonoma, fie heteronoma
- in sensul lui Jacques Ranciere - care de-
fineste arta politica, pe de-o parte, ca o
politicd a "autonomiei” (lupta artistilor de
a fi recunoscuti ca practicieni ai unei dis-
cipline autonome, cu dreptul de avea un
loc distinct, independent in societate) si
de cealalta parte, o politica a "het-
eronomiei" (lupta artei, in schimb, de a
fuziona cu realitatea sociala, de a utiliza
societatea ca pe un material care poate fi
organizat conform regulilor artistice) este
un proces indelungat. Sau cum afirma
chiar el, "o arta critica este (...) o ne-
gociere specifica (...) aceasta negociere
trebuie sa pastreze ceva din tensiunea

care impinge experienta estetica inspre
reconfigurarea vietii colective si ceva din
tensiunea care extrage puterea sensibil-
itatii estetice din alte sfere ale experientei,
precum si urzeala vesnica a artistului de
a fi cand in interiorul socialului, cand in
afara lui, depinde de beneficii/contexte,
introduce ideea unei discontinuitati la
nivelul socialului care permite aparitia rup-
turilor"

Homorodean interpreteaza lumea, dar
acesta nu este subiectul principal in arta
sa. Nu exista evenimente unice care l-au
inspirat pana in prezent. Atentia sa nu se
indreapta spre anecdota, ci mai mult in-
spre tipare; lucrarile sale pun in discutie
personalitati si situatii stereotipe, categorii
umane, circumstante si istorii cu care sun-
tem familiarizati.

Intr-o manierd reminiscenta caricaturistu-
lui de secol 19, Honoré Daumier, ironia
ocupa locul central in mecanismul artistic
utilizat de Homorodean. Nu ii este teama
sd puna degetul pe rand, dar reuseste

cumva sa tempereze genul francez de
amaraciune artistica, inlocuind-o cu em-
patie si o nuantd de auto-zeflemea,
ocazional inserénd propria persoana in
lucrari pentru a materializa "tinta" discur-
sului sau. Multe dintre lucrarile sale ex-
agereaza tenta ireverentioasa si
utilizeaza serios umorul, pentru a realiza
0 supapa de evacuare necesara in sub-
linierea disperarii.

Undeva trebuie sa apara actiunea in ra-
port direct cu sensul sau opus: nonacti-
unea. Pornind pe urmele lui Hegel se
poate spune ca cunoasterea si actiunea
nu pot fi separate si din aceasta perspec-
tiva realul are in totalitate caracteristica pe
care Kant o acordase numai vietii si artei,
acea finalitate fara scop care amesteca
actiunea si cunoasterea. Metoda analizei
realului nu este logica pura, clasica, ci di-
alectica, menita sa dezvaluie laturile con-
trarii, si istoria, care inregistreaza evolutia
lucrurilor din realitatea tensionata de con-
tradictii.

Combinatia dintre banal si straniu, solemn
si frivol, rezonabil si absurd exploreaza
estetica, incoerenta poetica a societatii
contemporane. Prin arta Homorodean

compune o hiperbolica, totusi onesta,
imagine a fabricii societale, prezentand
un portret al experientei colective, final-
mente profund politice si universale.

Dar, Homorodean nu contempleaza, el in-
dicad un mod de actiune. Contemplarea
este asteptarea ca actiune, regresul soci-
etal, indiferenta individuala. Trecerea de
la contemplarea situatiei, de la
reprezentarea ei, la constructia de situatii
trebuie realizata imediat, fara intarziere.
In caz contrar vom contempla o societate
condamnata.
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The End of the Rainbow, 2011, one dollar bills, recycled paper, variable dimension.Courtesy of the artist and Galeria Gonzalez y Gonzalez, Santiago, Chile..



This reader was published in the frame of the project/solo show by Ciprian Homorodean - Move Along, Nothing to See Here.

Ciprian Homorodean (1982, Timisoara) is one the most important Romanian artists of his generation. He was exhibited in
Fundacioé Antoni Tapies, Bucharest Biennale, Dublin Contemporary, CAC Riga, Artissima 18 Torino, Art Brussels, Gonzalez y
Gonzalez Gallery Santiago de Chile, BPS22 Charleroi, Pavilion Bucuresti and many more. Lives and works in Barcelona.

Ciprian Homorodean (1982, Timisoara) este unul dintre cei mai importanti artisti romani ai generatiei sale. A fost expus la Fundacio
Antoni Tapies, Bucharest Biennale, Dublin Contemporary, CAC Riga, Artissima 18 Torino, Art Brussels, Gonzalez y Gonzalez
Gallery Santiago de Chile, BPS22 Charleroi, Pavilion Bucuresti si multe alte spatii si galerii. Traieste si lucreazé la Barcelona.

www.ciprianhomorodean.eu
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